McRAH History Session #3.3; July 16, 2003

The Coming of Modernism in America 

Carl Smith, cjsmith@northwestern.edu
Focus Question:  What is Crane’s view of the nature of historical experience, both personally and collectively?

1.  Defining “modern”; or, the history of history

2. “Modernization”; or, cultural relativism and the shape of history

3.  Modernism in America—towards some definitions


in terms of time


in terms of certain historical developments


in terms of cultural forms


in terms of ideas


in terms of values

continuity, discontinuity, change, contradiction, modernism and antimodernism

industrialization—mechanization takes command—science and scientific management

internationalism—globalization, America as world power

ideals, illusions, innocence, irony, exceptionalism, pragmatism, progress

surface and depth—outer and inner, appearance and reality, form and function, confidence and anxiety

4.  Imaginative forms and historical inquiry (continued)


What makes a work of art modern?

Gertrude Stein and Pablo Picasso

Selected images

5.  Stephen Crane, “The Open Boat” (1899), and the coming of modernism

Related Resources

Crane, “To the Maiden”

To the maiden

The sea was blue meadow,

Alive with little froth-people

Singing.

To the sailor, wrecked,

The sea was dead grey walls

Superlative in vacancy,

Upon which nevertheless at fateful time

Was written

The grim hatred of nature.

Crane, “A Man Said to the Universe”

A man said to the universe:

    "Sir I exist!"

    "However," replied the universe,

    "The fact has not created in me

    A sense of obligation."

The Cathedral of St. John the Divine, 1892 (and continuing)

http://www.stjohndivine.org/
Great Buildings Online—Brooklyn Bridge, 1883 

http://www.greatbuildings.com/buildings/Brooklyn_Bridge.html
John Marin, Brooklyn Bridge, 1912

http://www.metmuseum.org/collections/view1.asp?dep=21&full=0&item=49%2E70%2E105
Joseph Stella, Brooklyn Bridge:  Variation on an Old Theme, 1939

http://www.allposters.com/gallery.asp?aid=432999&item=290838
Georgia O’Keefe, Brooklyn Bridge, 1948

http://www.brooklynmuseum.org/visit/permanent_collections/american_identities/identities_002
Great Buildings Online—Eiffel Tower

http://www.greatbuildings.com/buildings/Eiffel_Tower.htm
John Singer Sargent, Isabella Stewart Gardner, 1888

http://www.jssgallery.org/Paintings/Isabella_Stewart_Gardner.htm
William Merritt Chase, A Friendly Call, 1895

http://www.nga.gov/cgi-bin/pimage?3211+0+0
Pablo Picasso, Gertrude Stein, 1906

http://www.metmuseum.org/collections/view1.asp?dep=21&item=47%2E106
Welcome to the 1913 Armory Show

http://xroads.virginia.edu/~MUSEUM/Armory/entrance.html
Winslow Homer, The Gulf Stream, 1899

http://www.metmuseum.org/collections/view1.asp?dep=2&full=0&item=06%2E1234
Edward Hopper, Nighthawks, 1942

http://www.artic.edu/aic/collections/modern/75pc_hopper.html
Constantin Brancusi, Bird in Space, 1923

http://www.metmuseum.org/collections/view1.asp?dep=21&full=0&item=1996%2E403%2E7ab
Marsden Hartley, Portrait of a German Officer, 1914

http://www.metmuseum.org/collections/view1.asp?dep=21&full=0&item=49%2E70%2E42
Henri Matisse, Dance II, 1906

http://www.pbs.org/ringsofpassion/joy/matisse.html
Charlie Chaplin, Modern Times, 1936

http://www.time.com/time/time100/artists/profile/chaplin.html
Alfred Stieglitz, The Steerage, 1907

http://www.masters-of-photography.com/S/stieglitz/stieglitz_steerage.html
